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Best, Managing Editor of The Viking Press] has
just called my attention to the fact that de
Maupassant in one of his short stories ‘Mid-
Summer Idyll’ has a woman give her breast to a
starving man in a railway train. Is it important?”
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Early in the novel [The Grapes of Wrath],
there had in fact been two climactic scenes,
with which he [Steinbeck] might have con-
cluded his tale on an upbeat note more ap-
propriate to his avowed politics. The first
of these:--occurs when the Joads discover in
the “goverment camp,” not just food, shelter,
and flush toilets, But the possibility of con-
trolling their own destinies. And the second
comes at the moment when Tom Joad de-
cides to dedicate himself to the religio-
revolutionary mission of Jim Casy, who,
appropriately enough, considering that he
shares the initials of the Christian savior,
has already died for the sins of the capitalist
world. (Fiedler 63)
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Your idea is to end the book on a great
symbolic note, that life must go on and will
go on with a greater love and sympathy and
understanding for our fellowmen. Nobody
could fail to be moved by the incident of
Rose of Sharon giving her breast to the
starving man, yet, taken as the finale of
such a book with all its vastness and surge,
it struck us on reflection as being all too
It seems to us that the last few
The incident
needs leading up to, so that the meeting

abrupt.
pages need building up.

with the starving man is not so much an

incident or chance encounter, but more an

integral part of the saga. (SLL 177)
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LIZZDOFEDOHFTRY AL Xy 7, “There are
five layers in this book, a reader will find as
many as he can and he won't find more than
he has in himself’ (SLL 178-79) & [®Y) D&%
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“What of the ‘fifth’ that Steinbeck mentions in
his letter? Can there be a ‘layer’ that transcends
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The “turtle” episode thus leads us from

a report of individual behavior to an infer-
ence about universal behabior, to a moral
judgment and to a vision of what may be
permanent beyond all this temporal activ-
ity, to, at last, a perception of the struggle
between a dynamic creative force seeking
to exert itself and inert obstacles to its
self-realization. (French 41)
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The biblical parallels in The Grapes of
Wrath serve to broaden the scope of the novel.
On one level it is the story of a family's
struggle for survival in the Promised Land-
and it must be remembered that the Prom-
ised Land was once thought to be all of
America and it only gradually retreated
westward toward California. On another
level it is the story of a people’s struggle,
the migrants’. On a third level it is the story
of a nation, America. On still another level,
through the biblical parallels, both the allu-
sions to Christ and those to the Israelites and
Exodus, it becomes the story of mankind’s
quest for profound comprehension of his
commitment to his fellow man and to the
earth he inhabits.

(The Grapes of Wrath: Trouble in the Prom-
ised Land 45)

COFIRAPL A LI, Ty Xt [8RY
DEEH] OFEABELELT, 1) YVa— FROYE
DRE., 2) BEFEHELSHEOWENIRE, 3) T2
HOYEORE., KU'4) NEEEOYFEORE., O
[WonE| #HBh EIFTWwa, £—DRBLEEZDE
BEREIELE, BOBPE=DREEEL T



5L

HZEIFHAT. IhTITICH T TICZFOREMEIZD
WTOHRARUFRIZZENTWE, EE, [Bho
AEH] i [WREE] & [HHE] 2ok h, +
7 5 RN DORESEHFE A 5 BIRKE L B LB
X B NED S B BbIVMERD SBEFEEANL
L TWL V3 — FROWEHD, [HRIZE]| % BRE
+5Z LT, %E%@%ﬁ%@%;f%% LERD
KRB ICHRANSE LRI > T b, 72, BF
DA XA —VREREZHMET LI LT, ZOYREHER
5 [—/MEBROWFE] &5 VITKBERTH»OO
[—BEOBEN@E-HOWEE] ORBYRIIRTITT

A ) AEREDS [HROH] H5ViE [72) hDE]
FROT [B~NELZ & ] (“westering”) %4 DR
LTCEBERZERZIETIING, ZZFTEESHIC
TENBFRADRETH A0S, FEMUDBIZDOWTIIAS
ARy ZHEMEHBLTWA L) IZ, [Z0END
BITonTWIFAHEIRIZLEA VAR W] (SLL
232) Db Lk, bbHA, Zhud [TNVT A
D) (Sea of Cortez, 1941) IZDWTPDAYT 1 F
FTCOFREDTTERLTWABRSEN, [Z0FEE
12 F 2O DFHADENH S]] EER L7&RICH S
XETHb, 72/ AFZDORESEE [RYDRE)]
WERLTWS, 2F), YA [EH0RE]
37213 [EROR] & LT [NEFEFORRKRVEH
SHEATOWSTHIZ Db ) 2FOZ L 2 HET 5
WRE|l OB THAZLEHABIIL TS, 2F D,
[EREORE] & [FEEMGRIN T LA 7 A)Vv—] DFH
DELVH Z LIl b,

5 T3EEMBRNT LA ORIV—] OFRAIDE
TR, [BHUOE] /213 [EHORB] O~
DEZLIVIREFTLTAL ) RAFTA Ry 728
19304 H ) 7+ V=T HTHEEL TV
BENBE-LOBRTHEL, ZOEEBELHI) L
LTV Z L3N TH D, TTERIRLEIO LT
BEBHFIZH Y, FOBTEDOEE,LFNU LIS
TLABREORLDEEZERH L VOTHD, [RD
DEES] DEWEEBRE Y B> THDLLEEDL EHE
LHEATWL AF A Xy 7 DRWEDEEAR.Z T L
%, 19364E108 5 HAH12H I T [ 75>
YA ATy - Za—X] RicEBE I I
#nT 7 —7-H] (“The Harvest Gypsies”) i,

(BhorLI) BAOB. £ L TERESHE

T —FYATA Y I BRVROFETH oz, £I0H
HELTRY AL vy 713, BEFEEOWEY FRA
EXDRPTREELZL) [F7TFFTDANL]
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“I figgered about the Holy Sperit and
the Jesus road. I figgered, ‘Why do we got
to hang it on God or Jesus? Maybe, ‘I
figgered, ‘maybe it’s all men an’ all women
we love; maybe that’s the Holy Sperit—the
human sperit —the whole shebang. Maybe
all men got one big soul ever ‘body’ s a part
of.
sudden—I knew it. I knew it so deep down
(32-

Now I sat there thinkin’ it, an’ all of a

that it was true, and I still know it.”
33, underline is mine)
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"Lookie, Ma. I been all day an’ all night
hidin’ alone. Guess who I been thinkin'
about? Casy! He talked a lot. Used ta bother
me. But now I been thinkin’ what he said,
an’ I can remember—all of it. Says one time
he went out in the wilderness to find his
own soul, an’ he foun’ he didn’ have no soul
that was his'n. Says he foun’ he jus’ got a
little piece of a great big soul. Says a wil-
derness ain't no good, ‘cause his little piece
of a soul wasn't no good ‘less it was the
rest, an’ was whole. Funny how I remember.
Didn’ think I was listenin’. But I know now
a fella ain’t no good alone.” (570)
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“Just as Tom is growing throughout the novel
toward his role as Casy’s replacement, Rose of
Sharon is moving steadily closer to Ma’s self-
less commitment to the larger whole” (69) &
ERL, U—X -7 - yr O UPREICT— - Va—
FOL T, #BMICHDEZS L) GEICBELT
WBELT, FIRXELEOPOTOLAZEY I
THLTWA, F 7 v XDFEREHE 2 hS, u—



ThigE ) A bRERAFERE  EITIE (2005)

X AT - x 0y ORREIIBIT S [HER LK
DERDBIZOWTHRET L TAL ),

7 BRECBIIZO0-X-F7-vOr
ORHEMTHE FEANRHILAIR
V—1
[BRyoREH] 351 BEORBEICRELDNS

IMERT-H DOMBERRIEDOTEE» L5 1 . EE 66

BN TOR LEFERMROT >~ M ELL, 2L TE

W) 7 4 V=T ORBERMICH TOBRETEE

7o b OB R EFRRIA [FEEEGRINEE ] TEMIIC

BEINTWD, 2, ZORMITIMER 721384

FHEEOBREL LTHY 3 — FRIZESZHbETL

AR THREONTWAE, LA LFtEd, HBELHE

ZBHID L) BRKROFTHILHEDHLI L

DTN TS Z LIZRDL, BEISEEE

k. B EMENICETWAELL, ZhERFA

EF-LbORICEADP AT L, “After a while

the faces of the watching men lost their be-

mused perplexity and became hard and angry
and resistant. Then the women knew that they

were safe and that there were no break” (6)
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Now there came a little shower. The weeds
sprang up in front of the doorstep, where they
had not been allowed, and grass grew up through
the porch boards. The houses were vacant, and

a vacant house falls quickly apart. Splits started
up the the sheathing from the rusted nails. A
dust settled on the floors, and only mouse and
weasel and cats tracks disturbed it. (159)
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The women watched the men, watched
to see whether the break had come at last.
The women stood silently and watched.
And where a number of men gathered to-
gether, the fear went from their faces, and
anger took its places. And the women
sighed with relief, for they knew it was all
right-the break had not come; and the break
would never come as long as fear could turn
to wrath. (592)
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points of grass came through the earth, and in
a few days the hills were pale green with the
beginning year" (592) & B#EE% L, BLEDA
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The Grapes of Wrath, “Five Layers,” and Its Final Scene

Kozen Nakachi

ABSTRACT

The final scene of any fiction can be debatable from the viewpoint of its theme and structure.
What additional comment can we make regarding the final scene of The Grapes of Wrath? The
final scene where Rose of Sharon, the Joads’' daughter, gives her breast to a starving and dying
man, has been discussed about its relevancy to the development of the subject matter. How we can
read the final scene will give the reader a key to appreciate the novel to the fifth level of reading.

So, in this paper, I will argue “five layers” of reading, especially the fifth level of statement in
The Grapes of Wrath, which is closely related with Steinbeck’s “non-teleological breakthrough” con-
cept. By using it as a tool for discussing “a new awareness” that comes up in the souls of Tom
Joad and Rose of Sharon, I will conclude that, in the final scene, Rose of Sharon has broken
through the hard and tragic experiences to understanding the Whole; that is, “a new awareness”

that gives her an ecological perspective in this context.



