MRS U A NECERE R aREE 81475 (2017)

h= -+ E VU A DTheBluest Eye ([FWIRMIELW] ) OMHRICIS T D7D FEi

— AW ED FIE L ZERET 70 —F—
[
=

TAVALFOHFEEET HICHIZ> T, WS L THEO AT BN BASCE 2 Fi 2E e, e, S0k & Bl

DT THEAME . SbiC,

race (AF), gender (= % —), &L Tclass (B5fk) L WOMEEE 2 VT 4 BT 5

WA HIZOT DI ENTELON, VD 2 EE2FITEWVEIT TR, Afld. oXsRwWEELSEE L, F=- E
J 2> ®The Bluest Eye (1970) #%ibf & L7=FEHIZH Y LiFAn s, RO FiEL 19558 —<b) 2oz

A NIRRT ON TR %, BRI,
Y e

(1) BT = ORI, SUERISTIRIC B S, BLITRE 2 FF
(2) "L SEEM 2 TR Z b S8, oG EART 2 2 &0 IERES T, F#ELLRA

A TRIBICK L TR LI, RO b T AT a FARFONARRICRD 2 L 2mR T 2,

F—D— R WLHEIRE, T A Y BN, IVTF 2T s AFT 44—

L &I

RS U 2 NEERE RN T REVERAFZE T
EWVWIOREEHZD E V) NGNS TR, DINIT LT
MHRBOEAENT AV 305 7 a — LIt S RS &
WT 729 & BEEME (relevancy) OHHH D & LTI X
HTENTEDLO)N, EWVWHBEIZER LT, KFED
FHEDZINCE ST, T AU BITHT HEERIEISH > T
b, WFEEWHITETT LW & [DF B0
EWVIHAA=TREITLTEY Y, BEHL LI
SRRVEELBIZE S TT AV I SCHENZRET
Bile Z LIXAEL TIE ARV, O LT, FAENLFEIE
L CHEMEE Gt i< 2 & ~RMIE N TV
X, EOXIBRREITUONIRTRBMETHS I D,

AfElx, WRBOFAEBR, 7T AV D BALFEEE
LT, ANEZENRZMEOME, BAEEEZE WD X
O IRBURI, R T —~ Z Rt iR < &4 O Tk
[ZOWT, b=+ FU X DOMLAE, The Bluest Eye
(THFWIR2MZ LV 1970) ZHLY RiF7- 42 35250
PRICHRET A ZEEAMET S,

AT HOSUFITHT AL AE N &V D R
X, AARORFRERDOFFELFITIH VT, 19804FEH L
B DARKEAZR 305 L0 9 B » THFEHE
HEARENICESEZH T GEFEE) © [a3a=
—a ) ICEENDENPNLTE I &0 )R e
TED (Bl 47-48), 7O TUTAAROFSCHRFZE T TA

RO A L, EE R ERE R L TE
7ol B AT THEETRE - TR o TR

LHNE S, RFEEROBEFFIISAD Z 2B L
BN A LT, BARDRFIECR TR 4
KA %58 - BEOBUTEIR L Tho 7z (FER 96-
97), AFTH I FERH OB EDIRF CTORIEI R S
NDHMRE CFHE OFIRITHRARRDLIZ L F 2 D75,
ZIZTER FEE LT e — L I RO A
FOZLOEEITH ETHEMHEL L. XFHELD
b OOEENEZHiwT 2 O TIZRVW O TEIET 5,

1. EAXZZHBOELRR., XEHMXIkEE

nhhteEsd

XEHET HE, SULEHZ D] E WO BLEANS, HF
ik, 0 THgE) NETHIUEL. HTREORMRICE
P SCRER AR O T 7 2 MCEWTHm U
DHRTHZ L) 1T 7 7a=XA) ELEEMS
NWAOHREMEN B D —H T, [ E2595 UC [ [#ar®
25 2k BERTHIUE, T{ERBSENIZRRS
M DfE & SBUEFRETLLRAEZ TV DR L H
WL DHNEDDRNY ZERZTLHZLITAAXRTH
5] ERRTWE (97), T I TiE, BEThHHFAE
TEHLOEERMEEFIMET D Z LA, URERIEICB Y
TIHEETHDLZ ENFRBINTWD, AL h=-%F
U A DThe Bluest Eye % SC A 12 A TZ03



T . b=+ EYU A DThe Bluest Eye ([[FHWERZNEZLWN ) OMBIZIS T 3t/ DK

TR A PN B AT & o TL19604EAIC A H L7z
Ed %, K0 FImICi_ A, S OIERPERT 2 H0
() 7 k2 R — ARSI O JE 5 — D BRI 23 7= 12
X, PHOBRO LI, T AU IBRAOULCRES
R ONEZDPREBTF O EZEEBIFRIE LS 2
Too AT TR, 7. EEOHBENICB O TH#OS
T LITRAAR T, TIPHROBE LAY - SUERI SR Z
BAXFEEREDE D] LFT 7 A FOiAHDER
WZOW TR LT <,

-1 . I564—<h) GREKEEPBE) K1
EERANDEERIT (Black Vernacular)

7 AU BRIz WT, BALRKR TG S
LEH (HE. BAKEE, Ebonics® & £ & £ RV
L d5) ITANKFEERL G B E, BAOE
TAT T 47 4 ZHRET D720 ORI 5E 2 F iz
LTWbEWS RN H 5 (Holloway 34), £ VU A
YAEFLEROHENRE T, [ LOSEDERO
GELS%E, MESE. 255 3. TAVBORA
EDEHES L plehE %, TokizsS S b L
SRBCAERLE S LT THL] (B A 314)
LIRRTND,

FADME S THRHE) B2, HDHWE TIELVY) 3555
WXt LT 77 U O ORERE L— VIR R A
DEEDSPNRY ALz Hifbkl, kT 5EY 2
YOETIE, WEEOFEY FThH I a—TF ¢ T REE
E R ORNE DEFHRIZHOWTHIE S % B Tai B
HIENTED

Wt t=HbOEFRIL, (FADD UEHER ST A
Wi, EREICHSY, BLEZL, vI—%
o, BT 5, BIOFENRA-TL 528, #HL
WO EFIZHEBDRALL O, Z20FENE
TNV DOEDLY 2L HL HEID RN TILES,
ST b EACIBEEEZH IO TOE > T 2
bbb, FHEY 2EZ T b H D,

Z9 LT, TRTUT—BY —TTE R OEE D
E 9 72— < IRAT RO AR DT HiL D,

W T2 b DG OHLER0, 72BN, BEADF
L, Wob 7 U —X Lz LTI,
bz Lizblid, BERNOIZTETRTCOSEDE
BRiZbho7enl, mbHZ s T

(BRI SYIRLS

RV, EIU E RO FLZRDIEN S, £ SN
IDIT T, BELELIIELZLDOHESFROREE
Bkd, FEICOZDEELHE LA LHEATE
4, (FVU AL 23-24)

FEHNI a—TF 4 TiX, KRATBRFELTWVDN
BreTXTHMTE TV DD TRy, DEEOH
IR0, T2OHWNR, XAV T BiE-ox Db, FiR
DENEOFD M= NHRFEONFEEL LD & LT
Do ZOX D RFEAKROERNEHBEF TE Wi L
b, TO=aT VAFERTED LWV IR, FLTER
N IE A OROIZEJERIT, Dby (Wiflo
N) B TH6—<h) (FREKGERE/IHEEE) CTHEIC
HTBEFVEHLOAFEEM S ORI HE TN D

RETIE, FREEZHDILEZAHEE LTEY, ﬁﬁ
W L2 WoRNERIZZR, BED L+ Thv bk
W2, TAVIBANOACRI 2Ny 7 75 5 Kb
@w%&t%w?ﬁx%@ﬁééibﬁW%’ﬁék
%_Kﬁﬁﬂ FRONCEXOEE, L TZ

RPGAFR D EHE TE O35 TRIFRZ L T
Hae L ﬁ&L@Twoto%®@ FER 2 BARE 9
DTIEFRL, FEVAVO/NRORFETH D, BAM
FOSFERB A BAND [HEHE] 555 & XBT 5Hi4H 0
EEEL LT, AAEL 1H9b—RFELs<b] P %
ko 2 TERT D FEE L ST,

The Bluest EyelZld, & F&E72 [F) MAxtRAICHE
BEEN, /a—F 4T D~ I T4 THRE, EOXH
LA T Ed, RIS b SE R O 2l 5
NADEa—=F DT Y —RITTE, ZO28OEAF
JEOREGENOWREIIME D, Ebb b A A AMe v
A DRITIEHFEOET, ALWEDL LE LTWVDA,
~ 7T 4 TRIT RS & F HEERERD H 58577
(R—=V=a— 1% THhirELEEINTWVDH, L, FE
7B, LT 7 A RbDA, O ENS %) D=
T A KA IRD DITR VL, FRIWRED B 8 THA
NENDH~I7 T4 TFRIL, THI T, BLTRE ©
FRET, BREONTZHRE LI ERINDDOTIE
7o, BB THRENR Y ol Z EITEENOX
X7 AE LT, BHEMICKED, BEXTbARAR
BIRRN IR T2 B, IENDBMA > T NDTEA D
AT, HNWZEEBZXTWHDN, & &

rI&

@ m
E



MRS U A NECERE R aREE 81475 (2017)

J (BVRARV16), WOz, FL—F—D 7 a—
T A TIIHNZ A & BB 5 TR
FLT, 7ua—T 4 TORIIEEZ LhOens, 2

-

Do

il

P,

“Great Jesus. Get on in that bed. How many times do
I have to tell you to wear something on your head?
You must be the biggest fool in this town. Frieda?

Get some rags and stuff that window.” (Morrison 10)
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Here is the house. It is green and white. It has a red
door. It is very pretty. Here is the family. Mother,
Father, Dick and Jane live in the green-and-white
house. They are happy.

(Morrison 3)
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No, it5 white male life. The master narrative is
whatever ideological script that is being imposed
by the people in authority on everybody else. The
master fiction. History. It has a certain point of view.
So, when these little girls see that the most prized gift
that they can get at Christmastime is this little white
doll, thats the master narrative speaking. “This is
beautiful, this is lovely, and you'e not it.”

(“Toni Morrison on Love and Writing (Part One)”)
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AA=TEEDLITHIFEL TVDEMNDIZONTEZD
WMAEH 2=, $£70, TAVIORESL, BT AU D
BADORBELELSEZMDIZDI, AT 4T T 7 ALK
—U— R&2H5RTCR~NFE 2TV, KO FET 7 A b
ZIEL T 7 AN EBEDSITTEZ D FEREMRL
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Teaching Toni Morrisons The Bluest Eye at.a University in Okinawa: Cultural
Studies” Strategy and Multilingual Approach

Chihiro Sakihara

Abstract

This paper stemmed from the pedagogical question of how the undergraduate students in Okinawa can find African American
literary texts as relevant to their lives, and how they can engage themselves in critical categories of analysis such as race, gender, class,
and sexuality. Based on my own teaching practices, this paper focuses on applying cultural studies methodology and utilization of
Uchinaaguchi (Okinawan indigenous language) to the reading of Toni Morrison’s The Bluest Eye (1970). Especially, | will illustrate
how juxtaposing the visual texts and Okinawa’s cultural and historical contexts with the narrative. In doing so, | argue that Okinawan

students can actively engage with Morrison’ text transnationally as a reader.
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The King from Ashtabula
— Uy = AT A X —DF O NG—

1 /N L)
2R

il A #a I Lo/l T IR OFE]

(The Teahouse of the August Moon 1951) DFEH Y 7 —2 « AFA X =1L D

/N3 The King from Ashtabula (1960) (Z. #3 F¥EIZi% 75 Nakashima Islands & VN 9 2222 0D 5 % 7388 L 7> TV A A, i
b B AEET LTS Z EEALNTH D, ZO/NmTIE, AMEREATA X —IC LD T oM/ &7
O, MR O ILFE A RaBET 2 K S SEHFRBOR ~ 0 JRUIRY e ] & W 7 713810 D M BCHE O VA 58
FTEAFA L =D A vE— (FF-HE) ROT AV HRELERICHTH 05 ¢ LROBEROMIHZRAT=, The King
from Ashtabulai. The Teahouse of the August MoonD JER#R FIT7E 2 IEFER - IEBHRRIRZEMBIMIEE & 70 > TV DN,

KT OBER -
DFFA L LTHENDRETHS, LI,

[FL&HIC

AR L Ro7enY Ty Rk [\H+HED
=] (The Teahouse of the August Moon 19564, LA T
The Teahouse & #5t))  1&, YR HITHER R NKRE T
Sfe~—nmr -« 77> K (Marlon Brando 1924-2005)
N, AT —7 A AOREEOH#NBEREZH C722
LUWMESRE LTEZL DADRLIBICELIBEI TH H, =
DOBREL, /NRFET 7 — « AFA F—

(Vern Sneider 1916-81) D[al4 % A R D/Nii% ., Bl
EZ v a >« 73U w7 (John Patrick 1905-95) 73k
HAHICHEL, 7r—RFY=A4 TKEe vy b LIEfERE
FREZDEFEOETHEL LIS DTH D, JFIEE A
TA A —id, KEOMHEA R O L RRE 019454 4 1
1 RICMIC EREL, 2ok, [F4E 9 H £ TEREDH
MR ORI CRECE (BEHY) L L TEBICE
VN2 IR D FERER % HE 2 The Teahousez £ & EiF 72, [
NFUFLIBLFEIC IR END XA M T —L o7,
AT A H =%, TOHIBIFIE 2ERIZHT- DR
Z BERIT L7=/NitA Pail of Oysters % HiR L 7-# . 1960
R\ 3 1B H OFEfR/INiThe King from Ashtabula (UL F
The King & &5t) ZHR L7-, ZOEMIE, 28250
%4 Nakashima Islands?3 55 & 72> CWD D, 2D R
ROATERRXSOEE - U TG0 Rk Sz £
&L TORERIE, HfBORE & HEHELL TV D EE I
BRETERVWEETH D, WIRAITRAIO 5 HFET
15,000%8 % 5656 L TV 525, Z ORI IET IRy 7022
FEVING & W D ek A D TR S

FEHREAZEE L2 56, R TY A Y IREEREH LED S [hiERHE)

(decolonization)

NTETOD, KRBT E L E7R0D
MHIRTH D,

/iR TCIEL The KingZ T19504E X o K B iR T o iif
W 2EF—7 L LIEATA X =255 O/
& LTI -S1F. The Teahouse & AS{E &L DAL A &
MhESRZBRT L, AT A 24— (N) £% - #i5
EO, EHEEETOa 27 =B 5L
T AV B ORISACERE ST LI iN D, AT A X —
NEOWEBAEESIC L0 T SC3REHE LB,
BROKEHEECRICET 2MMEOA v E—Y (B
%) BT RATHD Y,

I . The King from Ashtabula® & 53 C. H#@/N
HELTOREDITOREM
TXAMSHIZADHNT, AR - Iz E AL

FHITWRWThe KingDdb 63 CaD LEL D05,
FEAT L7zW, FERIICKED IR T 52822 D FNakashima
IslandsT&H %, MO CEETH -T2 Z DEIEL, 3404
E L BARDOHRM FICH > 7288, 8§ R IR KH DL
Be, 7 A U BENEEREHIA L QW e, B EiaH C15
Ffk oo, BIRHEICET 2 EREENMTOND, T
AU BYBFIL, BT AY DREFFRLMRER LB
FERIZ. REFRBUGARIZIBIRT 57259, LiEE
LCW23, ERE, 1D CTH 2 LIvio sz &2 Tl
L CHER~OEIFAENT 5, 7 AU BITKD EHHE
FIEDO KRR EBERT 5 Z O FPHIEREINL, KEYH
A sE, LEERHFOVRY —



JESOLSED) - The King from Ashtabula

ValZERET DD EKEBUTITIE XD, 16204
LLROHEE AARDRIEIZ L T Tl - fk1k] (the
Interruption) SALTWIZH i B3, 3404F i@k
Z TW=EF (King Gihon) D IEY 72 FRIFIET D
L ERMOTT AN WYRITIFFICELS R, TDEM
MEA&RE X, A A A o Ashtabularfi 12 & % Cambridge
College|Z KB LE =4I TIRIE SN TV 2195 D24
Kenji NakamuraT& - 7=, Z DWW EEMIHEIARE S
MIRTIIE, EREZEORRENENC /D Z & 2 Wit
T 508, fE R Nakashima Islands73 £ t#d.5 0 (2 FEz[m]
g% 2 & A KRBT AR D, #L < EICHOW
King Kenjil, 7z % 7= %Nakashima
Islands % 3541 T =7 A U B A KZFA DElwood
Cummings CKEREGHEHEE General Matthew
Scheick DFEDH) OBNF ZED 7eh 6| 17O E
King Gihon73 % L 7= B A 2512 L T, EEOFEIC
BT D, WEENEITT DIZoN T, HEROEIT, B
B, b, ESLZR S TS S, £, [FIRFC
WL BT, T AV I OSYERRFBOR 2 B AT
W< RIS, B - R R RBORARRIIC /2D Z & 1T
RN E GG E B ERNTEEERI I 727 A U Y Rb £
[ERRICHFZ R T L DI o TS,

King Kenjilx, #Z J& (Paper-show Company) @
S AEFRNL L, MMEEORHICY Y v A4 EDOBEFZ IR
FLIED, TAVDEANORSATNOEHEEE 5T
BHEREZMBLIZY T2, BRAAWRIBELEEILTS
the Scheick Codeld, HiTtfERIZ L > TIARWE R H D
THY., King Kenjilx, RIEOBHLNES [BRANT
= A7 ¢s3L]  (The Festival of Unattached) % B3
52 L &FET %, Nakashima IslandsD &5 A7 A
DHARETEHN 2N ER K& 72E
L7, Wy T EOILENED LV D KRELY
TT AV AEED 52,0000 RAOMBUE %% %
L2y, EEOFEENHBIND, TOMET
TAY OB EMAL, KE A RFIZE N YT,
B - ERRE L EEORFEORICT D 2 L AFHHE T
Do AN Z D TBRAWT = AT 4 /L] T,
King Kenji & 1 & [ U & 9 (KB oIS s&HI A I = & &
5 #17=Debbie Shizu Nakasone (Duchess of Bamboo
Island) & OESKIZE L. Nakashima Islands2’ £ [E &
LCHE®T S & ZATYREIIEE AT,

IRIZ 2> TT A Y I THRWTRERSLTVND

The TeahouselZ B3 %54 DO Cld, The KingZ D&
MZRSTAERE L TIT 1RO TS, 21, Danielle
GlassmeyerlX, 2822 ENakashima Islandsi XD 54
ThdEHML TS (“Sneider's novel The King from
Ashtabula (1960) retums to an Okinawa renamed to imagine the
the
Occupation army” [Glassmeyer p.428]), % 7-. Nicholas Evan
Sarantakes® . HHRABIOFEE & LTHET LI
MO LT, BRZEOEIIEKEET VI LK TH
% LR LT D (“Sneider set his new novel in the
fictional islands, which he

islanders’ ancient monarchy revived and displacing

clearly modeled after the Ryukyus, even though it
mentioned Okinawa the narrative as separate
archipelago” [Sarantakes p.1771), #f##8 - BiEk % 1
BEEDLLDEFEEICED L D72 b DIEA 9 D,

in

HiRBEEERIH LRI - BE
o B BARLPEOM., R IMEIIALE T 5150
e b5,
JiE s EEFRICIE, B S TRATCRHRH o7,
Z0%, HE, £ L THEARDOMERRIZ D,
BRI, KEBUFIC L > THIBE N T D,
JER D E DA T
Shinerikyu (L4 » % X )., Amamikyu
(HEH & X ). KingGihon (A ).
King Eiso (¥%ff) . King Satto (£3/%)
RE o HAGE
LN B A il C UNIE ARYNE
Little Koza, Tamabaru, Tobaru, Tamagusuku

llt

Castle, Kunigami Square,

Takamini ( e?), Maebaru, Takaesu,
Goya, Nakasone, Nakamura, Shiroma,

Tatami Oshima (fEE K ZHEIHED)

£ b BiEEE, EROISFNLERE;, XL
YXOFEE
JBE - Sk NV F A DO v AT A (mutual loan
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AR SED)
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DK D> AT A
T oM FROED (el REORER,
EEMROKR &

ZO XD AR ST L x OGNS AT A
A — 3R A 7 LI L CARZE o [ Nakashima
Islands % 22 H L 7= = & 135\ 72 < . The Teahouse %
FRF LD BEEMIC RO RE U A AT A F =DM
FLEZEFHATHL Y,

II. The Teahouse of the August Moon & The

King from Ashtabula® Lt A&

MHRZEEEIZ L/ i BOE N S WO Bl D
The Teahouse & The KingDFa Ll & FHIE S O AT 1T HE
HThbd, BBENIEHLTAHD L TRRO LI IR
51259,

=

(¥ I 1T D BRI DR > — o ROKEEER 2
D KREDOFEM - FilL - FIFHOH T2 T
VRN,

(2) LA B ¢, EHE7R GEBLEMZ) EHRN
A M=V —DOFEELE LTS, CKELSETFO
HHEFERE & T B TV D, )

B)7 AV A N & A - BIHLA & OFEAHMEN 5 F
KV TND Z ERHNPNTND,

AHTCEANFEICT 7 a~ o AR, KIS
FREHSICE D, T AU N EHOROBEBIRIT A,

(SPU 7 BIZOE IR CIZ7 2 U 7 A Captain
Jeff Fisby &y A 2538 Lotus Blossom D 755 BAFR A3 &
DONINTWDR, BTN, )

(5)7 AV A HERAA, BERBOR KT AV B RFEE
DL - NERE

(6) Tobiki village & Nakashima lslands o % 7 -4 75 i B2
R E L THi N T D,

HEm
(1) AL 23The Teahouse TiE 7 A U % A Captain

Fisby, The King TiZ, il AKing Kenji Nakamura
LlpoTWVD,

(2)The KingTiZ, 7 A U B Actt (FEICEADHE)
BT 5, DF D KEFEHEDPEMICOIE>TWS

o

ZEEaT, (EFIHGLRY, ) Y-k
FNORENIY EF5nTund,

(3) The Teahousek ¥ %, The KingTiE. fiEHA & JEkA
R#F O IR « HFEBIRA L 0 BB ICHE ST
WD,

(4) -30(3) & Bd# LT, The TeahouseTix., XHAADT
A U 71 ANDGoing Native (BiHifk « A1 7 1 71k)
AN Z D, The KingTlix, 74 V. (CCiA1k)
H%n, WHE L 2> Tuw5b, King Kenji & Duchess
Nakasone D KB F AR E < HEL TN D,

S U X, The Teahouse Tl, Tobikiff o {1k K.,
FRICMETZ B, 7T A Y WREFEREZ CFE Y ITELT
L. InA7Vy RTCTrENLY M FFFURE
FE PEHRFEAEL, KEOKIGBURY L
TOEL WAL RLI D] LEHLTWDS (45
p148), Y a v - NNU w7 OEk#i R A S8 L7
Chizuru Saeki & [FlER72 LAl T, Pt oD R FE FFAK
L7, LML TV,

Both the film and play of The Teahouse of the
August Moon described the harmonious relations
Gl ’s

military

between and Okinawans through the
of

Okinawanization. Okinawans succeeded in teaching

American officials’ policy
American military officials about the Okinawan way
of democracy, not American democracy. In reality,
however, Okinawans in the early 1950s struggled to
find their cultural and political identities while
remaining under the influence of the U.S. foreign
policy in Asia.
(Saeki pp.67-68 1 & U v 7 RIFEH I X D50H) .

Ll Z<OHFZEMERMT LR 912, AT A4 —
RN Y w7 A KELEBER A LRI e T 11k
THMEN B - 7= & UL, The TeahouselZF1) 5
TobikiF{ERDOREFFZORERIT, ERAT AU B
W IFFFUREER] 2HRTZLVD I0iE R
M—HHNEZ DT b7 A ) IRFEFREZLEIC
BT LTCRER T Y . HepB oo K E SHEBUMIT. B
ORFERTDHLIICT AV IREEREHE L EDHZ &
IMTERNENI NG Ry 7 Ao TN D &



TS

IERTT A r=—]| iimrllééhfb\é@f‘ ECANAY )
TAVIRFEEREZT VT ICRBSED [RE
EFD T a—/4—A (ashowcase for democracy in
Asia) | & L TONMES T OMRERIGIE, EiTHRD 7
BN ZEE T, RICCTE D IR EE R EFET
FTAULKEFIEBORIC A & 7o L0 ) BLFEE, K
FEHIA TREROMHEOLEFEE —FT 5, 2FE0H, A S
A F =%, WHROBURZRT 5 2 LR < | KERIR
DRFE, TAVIREFEREMRT 2 EOmELE K
WA CEBIMICHE L TAHAEDLDTH D,

The KinglZk\W T, A7 A X —i%, KEHRIBETOT
AV IREFEFROBE L FITON)E - Tz S HITHR
STeE, TAV I ITRFFERMEROEERZEIZEL T
SEIN, EE (BEEH) NBBRENDL &) (50
WRRFEFEE] PHITINDLVWIRETHY ., mfE
e b7 AU BRETEROBEHRZFWVET L9 i@
RS D, 195 O L EKing Kenjind 7 A U 85
FiZH b o, SENFOR S, RO T
TOHOAE—FIL, 7TAV IREERICHTHAF

2 7%

A X —OFH R - AL KL TS & bR
60
“King Kenji,” General Scheick said, and there was no

the United
turn the Nakashima

happiness in his voice, “On behalf of
States Government, I now
Islands over to you.” There was a hush, a silence; and
General Scheick, aware of it, turned to the Nakashima
Islands dignitaries, certain that the gravity of their
mistakes was now becoming clear to them. . . . King
Kenji stood before the microphone, then all his teeth
were flashed in a smile as he said in English, “You
know, this has been quite He
“But first of all I want to thank the Mr.

General and the United States Government for letting

an experience.”

paused.

us make this mistake, | hope it will be a good one.”
(Sneider The King p.65 A # U v 7 {KI3%EHIZ L
% 5R)

King Kenji & 235588 % K& 912, Nakashima Islands O
B ORI, BLNCT AV BB TR T
V. EliE TOZEERZRRFFEFROBATICRG L.

: The King from Ashtabula

hﬁﬁ%fﬁw%%Jkﬁézk%ﬁﬁﬁé&mﬁ
ENEFH IR Lo TWnD, Tk ) RBLEN
i%bﬁ@vwﬁf%@ﬁﬁm T4 arns]
%hbéx%%& D SCFHYREHE &2 BEAE L 723521 -
BIRHIA v =V TH A D,

M. RFT4A45—nEHR

The Teahouse”® U S 4u7= 415, KHE 558 F O Pl
DOWRBLE, /NGO OBERI) 7Rk & 1T R & < 7R
STz, Mgk T# A 40 (194950 11H28H =)
IR SN T A4 R E h—Enonzg) 1
T e X T =i o Tl STz, DREIEEE
NZEPIRIENETE & LTIV 5238, KR SEPI
ANZRHIIZEAREI D XL A ZR - TE L
(FPg) VhRER TP OO RRZE - TACE - RPF A BRI
L, BRI ES D)o THHRITEY BT T
EBEAMEREOT N F—P =T b HIZ L TH
LIEELTLESTOTHS] (B85 H pp.8o-

81) . 19454 DA ER I K EAHETR 346 £ - TAH» H 19604 £
TOMMOBLEIL, 1961FICH 7T v Ao
ARG, AAKR LS THEZ A1 L C LARR AT [E]
ELTELWEEZ T2 bickb, ot -
BERDIL, FEALHBEBSI N Do LIF, A
A X — DWW NR A BT D OIZIEFICEHET
&5, The King 23 IR S 72 BAFED19614FD 1 A1
Detroit Free PressiZ#gifii S 7oA & U 2 —IZB VT,
AFAH—=F, T AU IO ARBEHERIZITE RV

TRV, ET AU B (558 B ERmAICHE L
Tb\éo

| attempt to get across the point that our [the US]

foreign aid programs are not reaching the people for
whom they are intended. . . . We are going to have to
figure out how to meet these people in terms of their
own customs and religions, rather than ours. (Cook,

Section D)

BHMERO =—X & HiEE RO T & Th
HEFRETOIATAX—AHFORERARA L NBRT
FONT, BO/NFITIR, KREDSIETT R 72 il & fLin
T HEEA~DIRENED IAD 51T D, Sarantakes |
AFAX—DEZHRDLIITELDHTND,
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In this lighthearted comedy, author Vern Sneider
argued that the concerns that shared basic
policies of the administration of U.S. military
government on Okinawa were often inappropriate
and had little to do with the interests of the
population of the island. In short, U.S. occupation
policies were ethnocentric. Although well-meaning,
these policies reflected thinking dominant in
Washington, D.C. at that time. He argued that when
Americans on the island adhered blindly to them, they
only ended up creating cultural clashes that made the
than been

situation worse have

(Sarantakes p.160)

might case.

H RBEEETERAICT 2 U OO MifE#lz # Lo
JHDTIF R, #TERE DOk & o0 I PR
L., o088 b DaRitd 5 2 L2y iR O
DETHD, LAFTA X —DT 47 a TR LT
Wh, DFV, BIMMAOERZEETLHZ LNEET
HHENI A E=UNIADLENTWDHDTH S, The
King TlE, KEREDO O LRGEIICE OBEEMZFE
BEDLEVWIREE L >TSS (“.. . ifyou, as King,
dont supply their wants, youTe going to have an awfully
unhappy bunch around here.
What are we going to do to turn your people into a nation
of haves?” [p.194]), L2xL, ZOREDOSHEIX, £
DEFAREEFAFICT — AT DL H kK-> T
6O E R H O TRV D, FAMREERIE,
TAVIRTEEBPOGESNLOREFRBICRDLETK
HHIGEF T E 9 L TNakashima Islandso i 5o(E B
WONBEL L TWDEILDEEXRNoT-DD, L
D& ThD, ATAX—IX, ZOWFEOHT, T X
Uo7 AV B REFFROMII L EREOBRNI &
R SETWD, ZIRIRBRFEIREI A 2T, »
HERFHEORFEFERLAHMEZLEZONTEH, AR
ELTIIAEFEEORREEZEBIRE LIV EEZZ D DTY
IRDIFAE TIXIRNTEA 9 I,

2RO BN T E1X, AT A X —1F, KER
MREA - IR 1T L > T iFE] IR 5 TH
HEVWHINEEESTWNDHZ ETHD, The
KingC & The Teahouse® L A 5EE L T\ 5 = L 1%

HOLMNTHY, AFA X =1L, REFEROIBMAESRE

(democratic idealism) # . fliE/2fZC7 « 7 3 1k
LTWEENZHTHA, /MBHRS Lz
196042 I Clk, £ X 5 RREFEROAMIL, —K
DT AV HAGHHEIIIE Lo Tz & b, 7%
RTELEZ-OTIHRNES I D,

HOTERNE FHIZEIRT 5 L o REITE LT,
Sarantakes(d, 19564F o> R # i &2 2% L 7= e pE 3 R
DANRIW B TH DWRARBFERIEIZ 2> TN D
LR LT 5 (Sarantakes p.177), A A X —0DH
FETCIX. LPEERICE D BIBHEDOMNL &V D DI,
19604ETlL, v v I —V X LDOMBEIT T KIZ78» Tk
W TAY DERNOKEERT LLX—E2EEL
T, HEFEREH ORIR TR, FESCHAOHEE
HUIRE H SR 2 T2 CTOFE TR - EBUCER
THEVIREILRS>TND, ZOEETEHRILOE
IIWRE DR L7 L 72> Tk Y . Nakashima
IslandsOFERNT AV W REFEREZESL L%, £E
NHPET B Z L 2RRITHES Z N T AU Y FD
BAOBME L L TREITEIT LT,

LU, &FE DI HEAER DR 72 W55 B
3. AL NREER RIS 2 2, R, JLEE
FROIKREZRET D7 AU %5 & King Kenji & ©
SEEORY &0 %, R RETTH S S (Snieder The
King pp.242-245) , {+E D General Scheick & General Mosby
Winthrop23 45 W EALRR A E 1T ) L. B oL F 334
WL > TEENIEBIND #5525 L King
Kenjild, FREZEORRIICILE ERAKH OEA
Dol lZb 0o 5d, 72 Nakashima
Islands D1 B3I PE EFARHIN AR EE L7220 T2 DD,
EREBIZEM L, FRIZEETERICES DB VI
RN, EIRRD, FEEBIE R0 EGITETR
FHIZoT=DEle) EMWEED D & FHOEILLI563F1
ITHEDIZE D CTLIZ B 2D, MHELNREOHRE, Ik
FEERZROWRIITFE LR T2FT 7, EGRT D L.
F U EIL, King Gihonid k> Tz L& 2, £ OIRHL
L LTEYOTERD 55  (the
Experiment) & WO IEBICENNTWNE0E, FERAF
22 OMr. Yamaguchi KieilZHe 5 X 5128 5,
King KenjiOFiIIC LAV, 1563 2atd 7= 2 5
B IIRARBICRI L, ERIZE > THEERIT, b
I SATE, LBV DL LS, HhE

P2



ELEED)
FRESHRET DFELZBIL, ZOFERPFEFETHIUT,
7Y A= ANIARBITHK Lo 727 LBy hOfafg s B
LDELLSTEHIRBOTE L LS, L, T
HIEEICER LD HRO LD ICHEWCFICEMT 5
(Snieder The King pp.243-244) ,

“But what about the pinks? Surely you must have
some pinks around somewhere.”

“Oh, no, Mr. General. We dont have any of those
either.”

“Not even a few?”

“No. After the experiment in 1563 . .
consider communism as archaic form of government.
(Snider The

. well, we
The monarchy is the modern form.”
King p.244)

HPEERIT A RBAREGITH Y . B EHIBARAT
REIZRBOBIER] LD DX, EWEFE S WiE DO
EVERBLTCND, £z, REORERTIE, #HLL
BN IND N OO OFTAEREIZE LT, FFE

/Hb
53, King Kenjilc W =724 B @m0 5,

« . Now theres The King’s Own Livestock
Company, the Royal Seed Company and the Crown
Land Company.”

“Oh, do you think I own too much?” Kenji
asked. “Does it sound as if | have amonopoly?”

“That’ s not it. What we want to know is, are you, The
King, owing these as the government or as a private
individual?”

“Does it make a difference?”

“It certainly does. If youre owing them as the
government, it’s socialism. But if youre owning
them as private individual, it’s capitalism.”

“Oh,
them as a private individual. 11l be a capitalist.”
General Scheick held out his hand.
boy, | cant tell you how this relieves our minds.”

(Sneider The King p.285)

”»

| see,” Kenji said. “In the case, 11l own

“Thank you, my

: The King from Ashtabula

:@ﬁ%’i FF58E & O EBLIY T AL 72
Wi YE SN~ 727 A U I NOFRIABLEA 72 pE 1350
AR FERA~OPEENS KBS TR Y | MEEEER Ol
HEHE) ThoTHEARERTIAOIIIERT D &
WO A I HNVRGHRRE L IR0 TN D,

L, BEHIANRD Z &E2ERMNERT LS ) —
DOOEMBIFTRBINTND, Thid, (EREENRIT
bNDEES T, 7 AU DEOERIX, 10420 EfaE L
BHOANMBERO BHITT A U B AREOKFA~LEE

HErFEosTNDHITHLEnbET, BREFEMICERICH
ZWNWTEY, BRREDOA 77 HLITEALE

I AFELYV YA ERNERTHLLEVIRETH
Do FRIZHBGE WD, EFREMIZHOWTOF LR

o<, ATHEDBEE PR CX DI ERN VWL D T, B
DR S OTFRATHE TR ER AT CH O . JINZFE

/K95 (“The amphibian was circling wide, getting ready
to set down on the Tamsui River, there being no airfields on
the Nakashima Islands”

[p. 60] : “there being no electricity for the civilian
population” [Snieder The King p.24]), F7-. &
STV, King Kenjid & ZHICINE L= T £
Udrr s Wy 7 A (FATH) OLa—RehifbZll
MNTERNEWVWS, =Y —F»RH D (Snieder The King
pp.147-148.), ©F V| K[EOKIE MK~ M EHR )
DA THD, LWV ZEPIFITREINTND,
EIFRLTHRNWTHA D, ZD XD R T TIE

[EEAIRHY ) DOIEREZEVED DT T 23404 Fi1 O F[EREL
(2 AZNTT HERELR N TV LTHARR
HECIHRVR, TAVAOFEIIL, TAVARFEE
FOHEMIIARB LB WVREITENRY, DX
IR GRA =V —DREFIE, MHROBLENS 73>H%’E
NTETCWDLLOBIBR RG22 5, iz
HIRRCY RE D EFETIL Z D/ & %_-&ma>iaﬁj

(“crackerjack yarn” [Cromie E8]) & 7>, &5\ T [l

ZHRIE D LT @l (“purely wonderful spoof”

[Butcher E4]) LFFLCTW5, LinL, AF A ¥ —
ZERBRI7RBEMES LB T 20O TixZe < BUaiR
U T AR %%b YT %, The TeahouselZ#i < A
Pail of Oysters (1953) 1%, Z5 RS K% D H AR
X 2 fl B H S ) 6@#/?5(%‘2%%: BB ORME L72BUA
K EHNTEY | IEFICEHLWBHA/NL & 725> T
%, BT, Zo/gRTiE, &

SRS
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ERBEG M N (BEN) B3,
BeSEaENT o TREIND LY, R, B
FERNEL NI T U XARIELTH Y . YEFORE
AP RNDPEERWBEMHEICE 5T, fFELIARWN
INFREWD Z LT, BB - T A Y IEBUF, WEO A
F AT HOEESNDIE CEIREOTE N TH DY,

SRETRET LD

V. JEHEH - ZEHERTEDER

R AT A IR CREFERE M) oK E L
B IRAET LM A BLERICHI TS T, B/
ZER e WREIE R A BRA LT TH A H 0y, DI
LT, 2 &b Pt 3 8xiEHTsZenTE
HTHA,

(1)it8 2 D RETHIRBR : The Teahouse D B AR Lh & F
A b VAR A BKEE L 7,

(2)7hHE A DAVE - PEFE : Nakashima Islands o R i%
AFA A —AHEPHE > B O/ B 727
¥ 704 — (EGHMER - KB BB A b
—U—REHIZZ 4 hLTWD, (T AU DEICE
T 72 FBe THPL L 72 W i)

(1A A.ERfiE - HAEBIROEENE : 7 A Y 7 A LBl
N DO EERfE &SR e Kb (ALAE) BMRE ST
BRETHHEWNIRWVWHEGN AT A X —I1TH o
T2 HEIZ. T AU BRSO [ RSO 22
EBL ORI EE TN E LWEBI ORS00 J7 IR
HDHEND T LERBNTWTZDOTIEAR D,

EFR)oICBE LT, TVTOZEET AU AL
585 LV EBRT, A Pail of Oysters®OBER A DHE
BENSHE L0 LB T 7T 0 T BRI TH
5 EBZTOTIEIRWD, BURIINDBLER72A Pail
of Oysters@ﬁ-ﬁ%ﬁ‘]ﬁ%ﬂ&kﬁt%ﬂ?ﬁﬁﬁéﬂ?bi\ HREFR L
LTORFA X —IZHRWEREL 2L 5 Thd, K
FaamHr, BILEERME Ly T ZRES LT/
AL T, AT A ¥ —TFHE L FREE-> TN D,

In an attempt to discredit the book [A Pail of
Oysters] an American official wrote to someone

over here that, in effect, | was on Formosa about
two weeks, stayed with some

British people, never got out of their house or out of
the Friends of China Club. The fact is,
Formosa, talking with people in all walks of life. . . .

I was on

I’'m afraid my writing about Formosa is over, at least
for the time being.

I have been branded ‘an unfl riJendly writer
who distorts the truth.”  So with that label cant you
imagine my walking into a Chinese Nationalist

Consulate and getting avisa.
(Benda ‘Introduction’ p. xviii)

AEBEESE (KMT) &7 AU N RHICEEEAY &
LTULyTAEMBIL, KT AV IH, KERFEEER
RAERE, ORWEEE 2 L<HIRT 2 2 &2 xT
A X =TI LT D, QUL T, /NFY v 7 23
FL7e7u— Ry = A BB [\A+HEOFRE]
PHENT=A Y o B2 Y XA AT VA X A T OB
(TYTN) TiERL, AT A X —NEBICHS > 7=k
HAZFELRKTHI L0 ) BRIRH 72D TIERWIEA
Iy BMLUWERAZRBR LIZICHL 0 0b b, 72< F
L (LT, o Lizinid) Ak A
MOFATEIER & BRI E2 H T, 7 A U I OAffi
EBLE TR [ZROKEM) OEEMEEZHIVTWD,
(38)icBI LT, The Teahouse & A4k, The KingT & K&
BLUOKEFRRICHT 0000 & U7 AR 20T
WBHMW, AFTAX—DA =T, HHENTT AY
h & B O IR 7 BMR ORESE (FR ALBRAE & A0 B A/E
DEEN) Thod, Fiuk, BREBUFH RO Hilk
BWTREERZRESE, 72U VHOMESZ B
fE L TIE LW E WD MR O T 2 U A THEROFELE N
KM TWDHEESTHRME TIERWEA S, OF
V. AT A Z=E, SEICBT L KEFIBISHEER T
bHoTh, BEFMMEGET D2 &3k, — &R
T AV AR EREE, 7 AU AIREEZORAN 2
A CHEEZEFELCWEOTHS, TAYIREERD
Bl EFEET AU I N B EsZ Lk
01\7%9ﬁ®797&%®K+%é%m (2 Ak
SHEHERBHST-OTIZRWEAI I, KA han
=7 VRG> D AR, fErP R & e el i
RTDHILIL, ATAX—DEROFERE LTIAD
ZEMAREIE LN, AT A X —ARANE LTIT



JESOLSED) - The King from Ashtabula

R TEIGHI BB EH I D O ThiuX, £<
DHMEITFTHATH B H T AW L T, 2292
ThH> THEFNTFIELZLRIMEST 5 Z L2k > T,
T AV AR LT T OBIERIS B bl o
ARG EARZ =D T D TIERNIES 9 D,

L2L, WifERDOA b=V —REICIBNT, 7 AY
AN (BAN) & HITEN DGR IE T I BRI H#E B
SINTWD EITWnWx, AT A2 —1%, #hEER - #iE
WD B « BNLT D72 DI 7R3 R S 0 3
ThHDHEWVIEETZHIA v E—VET A MIADT
V5%, The Teahouse Cik, ik D% FHICKEDORE %
Hls & L 7= Tobikifd OREF T BLAS | R (2134 % 224 &
WO JRAER IR R EIE BN O 2 & 0 723 BB S 4,
The KingTlZ, EROEEAD T AT AT A U AR
DOFE A %8 A L, Nakashima Islands %75 2838 2
LTWSBERR E B, HIER &7 AU I AKEF
(IFEAENREANDELDL) OWMG BRI EFHT-0
IZRATSERR T D3 i v T B, KR, BED
WEEDOZ YL, 1ZE A ERFEME~OIR Y A TED
BNATND, AT AX—IE, FlZ. EDI AT L%
FUZA > TW= XK 5 T, The King2s R S 472 [RI4E D
12712 “Christmas Wish for Asia: A Prosperity of Pigs” &
VWD XA VTRV A % Chicago Daily TribuneiZ
FRL TS, TORT, HOBED T AT LI,
BFEIZE LWETIE, ETHAEDICHEL, —D0
RL LT, REMSGIIRS TEDIZBETARDKE
AL, TOREZRBRICHEIE, ZOKRP KL
FEATZEE, 2IEDAADFKESHHH Z LIZL -
T &) ORFIZRTD LW Hikx eniX, £
PEM R IT, BREEEBEMRAICHGIZE o TRV
ERRIZRD L), REFERERDO I T INDRE
M DHETREREINZIL DT &9 Fhil 2215 T
V% (Sneider “A Christmas Wish”), The KingT%, [
HOBELEID LMEHAT D00 | &Elwood IZFA
ML T2 B D Yoshimitsu Matsumotold, /& 731
E—ICZEAT D] Lo T, TAU I AELEEN
DN
money out in the pen to buy what you want”

(Sneider, The King p. 44) & ZDOKEADETE (TKIZER

“A pig is your bank account. It means having the

THEED L H72b D7) ) 2R —0BH 5, Fiz,

FERERR, T LR TR L 7> TLE -

THRBICENRRE L TND L LTAY A OBERBER
P CHE LT Y — REEbETELD L AT
A X =D b —F OFFE LKL SHLHHETHH
Vo DED, A=V —DRARLT 1y FDRERIL,
D CTIEBLEMICIR D b Live Vs, fHx oFELD
FEAR 22 B BRI REMR IR O 7 IR IXBEE - SEICEN L7
BTHDHZ EEBHL TUIR LR,

V. #HEE

The King (21, KEMHREFIAICBI b 2 56RO Rk
DEETHY, HEVITHLI TV T 1IZZLL, @ifs
FICRT HEIRICI > TS, UL, R, il
DX 72T VT ODERICH 2 HEE EHIKIZBIT 5
RIFILER A AT A X =R TEIZHiIN TV D Z &I,
FHHIZIET %,  Jacqueline Lewin [T A F A & —D1EZ
& LTIy EAMAIEZ & < Bl L TRO K 5 IR
TWn5,

And it is to the author’s great credit that he manages to
use as much sense as humor, and considerably more
logic than coincidence to solve the seemingly
insurmountable problems. The U.S. Government
comes in for its conventional share of ribbing, and
perhaps the well-meaning but bungling general has
become too much a stock character these days, but the
other characters and the plot itself contain enough
originality to overcome these faults.

(Lewin A 63)

F 72, P. HasslZ, T OWFEDORRE ik, \NWiEk %
FEAL, BLWARBRL S, RFFCELAZ2RMEE - T
WA EEERL, AT A X —0E S %2R L T 5D,

Sneider has created a happy gallery of characters
from Kenji's wise old grandmother to health-foods-
happy Scheick, from sergeants suddenly elevated to
generals to bewildered spud-growers become dukes.
All of it is fun and all of it still deadly serious. The
point it makes, with very great charm, is the point

made in “The Ugly America” that you fit
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the aid to the people, not the people to the aid. Who
knows? Perhaps in time Washington will catch on.
(Hass. D1)

The Teahouse TiX, 7 4 A —R&EN, FERICE 5T
WEEN HRIEE | TIERNA I, ENET DK
T HDIZ%F L (Sneider Teahouse p.168, p.225,
p.238). TheKingTlix., B&H AW DT AV I3 NIZZ D
FOREAE L L TOERIIRI I TR, £
72. The Teahouse Tl&, iz =4 & 7e > THED
%ktf*ﬁk:t%hétwﬁﬁikm®@%$E
RAEDRE D EE IR L e o TIBBT 5T, kE
Aﬁ)i’ﬂm@iflﬁ%lgﬂ%iﬂiﬁb ZLTHIBL TN
Whp s THiHEEIS: (going native) | 232 LTV
%, TheKingTid, E#HKEL W REFROBESL
ZATRN G, AR~ O Z BT 5 IR FEFEEM
IRAETEMZBEIRT D L VI B~ EBEL TN, 2
DZoOTmy bs, IET AV IERRERE WD 2 FF
B, WEMOKERL LOKERIBICKT 20000 &
LRI =27 o A0 5, mfEMm & bHiefER &
T AU T NOFHEBFE - ThaiATEI A AT I H#H ST
B, AFA X=X, AT AU EMWEOLS
PRESE IR & DR AT R BMR AL L TV D, SKEHE
B OMIERZ VT U AT v o4 ZITHEW T2/ NRICE. A
Cooper ™B. C. Street (2007) 235, AT A X —0Dih
RN & Vo RIS MR RER R T > T EHE RN D
THBIRAE O F2RER 2 J T i S0k & 1960 (R AT DAE
MOKREEM A H D O F FICHET DE0ECFHIR T 4
7 variipoTEY . FEMCKE M o R A
DD DOFEMEEEREL CWAIERTHD, AFA X
—D MRS E 7 — =D/ Nt LT & ok
HEHE R AR, WREMEORGDOHE ST THA D,
AF A Z =R O LM (Nakashima
IslandsD ) %7 AV 1 N & DOBERIG: (M7t
%) L LTIV TWRnoIZR L, 7 —s3—iF, ¥
@%f%@%%@ﬁf@<@ﬁﬁﬁ-m§%&7%)
HENE OBE DDV ZHINTN D, FTz,
U J7 NSRS 6 4 2 BEAR B i 4 LTTEW&)
NTWD, FENIE S TOAT VAT A TR EE
DAA=VHIAL < TDHEVDFT, The
TeahouselZFEA C & % &M 9 A3, RIRFIC, BERFKEA
& Nakashima Islands® %% & @ BE£R 2342 < Hfidd

=175

TWeWnWZ Sk, EoH 27 (BA - #E) OB
ENLNTEEN T D & LTHEH ST HAEF A3 7220
ThHh 9, L, AFAHF— @@ﬁ% BT, otk
NEFME L TR LAWD &id, BFIChiiet:z
ﬁ@ﬂ%&bf%#ﬁw&w5XT4ﬁ~®%%%
RERBD ST L0 AIREELTE LAWY, &5
(ZThe King Tli, NYD K528 5 L T\ 7= Debbie
Nakasone7®, ZZPEDFEERBEICKE REALRH Y | %
PED R EIA T3 1T 7= STV e BRI
RN EHZOE TS Z ENRIN TS, Flo, T A
UBEEBDOLMET-HD I N—T 0, WEME R L,
Nakashima Islands D#3 FH IC BB D8 H A h—
U —DHLRGEED —D & o TN D, KMEDitE
EHSHV.OFEIZRE L TWDRTEH, BEREN
fEfh & 7p o TN A,

AFA =L T —R—=D/NFIE, EH 5 HKESHH
HIBOFIG « FEISITESAZENTND L0 ) R
W7eitEmz A Laeno b, 2ORBGE - B
BWTIEE A LB E e > TN D, AFA 2 —IZ
T4 varONEFATLZLETHDOELD A Y
t—VEFADTFIETHLOIZK L, —FT, 77—
=% \&@%ﬁﬁm¢’%%-ﬁébk%ﬁmﬁ¥
V¥ —FUA DI IIC WZHEB LT, MoK

$H%@%W%%@L1wé
Saeki N HIREICFEHE LT\ D L 91, MBIT RARE IR
%&<\méﬁ%ﬁfﬁméhfk@\£%§ﬁ#

B THENERDOBER TOREM &3 2 BH A 20
(Saeki p.52) , DB ERIZRAEN T 27 O ILPERE
DILRZER LV BT, THEFEMEEM] & L ToOff
xR L TWadoThid, #irEO7 A U B
HTERICRE L, B RREEEIT O 2 L ITHE
Thh, POHITOANARIUYLEEETH 2 & BN
ThHhDETDHEZN, AFTA X —OWEROERIZHT
NTW5, HEkT OBUARKIL Z 8 A 40X, The Kinglix,
Bk Pfig L AEREROBEEREZ X257 AV IRE
TR LD H5em ikl Rk
(decolonization) D7 F A M & L TitENHI& TR
h—=U—=Thotz, UL, ZTIUIMRBICEERE T 2K
lkoTT%A&%&T%é EERERL, T
ZANZT AV IO &S T TR ARSI LTV
BB T T AV BBERO R+ S &7 LA
Pail of Oysters & [FlkE, 4 H % TThe Kinglx, 7 £



TS

U 5 CHEREINEET 2D Th 5,
AFAL—=IT AV IRELERORL « EFE2E L,
B ORI T A Y 1 OWEsCOFRRBERIZAT & D5
BNRDHDHZ EEWFEL TV, EEbRD, TDLH7A
AFA L =DM (7 T 2AR) (kb3 D gAY, FE
TAUBEN ERICL > THE SN D00, 13721%
PR TH 5, RO MHEO BRI 2R 2 8+
T, BARWBUFIC K > T, A7 A F— 07/ ik
B L LTI D 1EM &Lfﬁﬁénﬁfé
ThA A9, LinL, KEOMKESHEEE Z FMEET 5
ZliE, T AV I OWNBOR D FENE W LT AR e
TETH D LB, BILTOELL kG L TV D EN
KEERE DN 2 HET HEIRT, AT A X —0DEM
FE—FIET AMEOE WA v —URNAD BTN
HEMIELTND Y,

pE
1) STERRFEIC T 57 % 2 PTG Tk, BIEEOE

RERELTERESNDIRETHDLEERD, AT A
A —H 5The TeahouselZiZ A v —YRNbH D2 L% [=
a—I—7 « FALX] TR LIz v A

(“Below The Teahouse”) THAREIZIR TS, LAL
EOHRIZIE, Yar e S v ofkiic KELSE
BazI o X v — & RS NROAE R 722
REZRATHRVWELLL ATFTA L —DAy =Y
IFRARE SN2 5, REFEENELN TN,

2) Oxford Research Encyclopedia of Literature2320174F 5 J] />
DEAEA L TA
LTy 7 LT, 79U VKRPEAEBRTHD
Steve Rabson 3 FFEA Y LT\ 5, # Z TlL, The

Teahouse of August Moon?/INilt « JEENE, FEMICHE T &
N TV A7, The King from Ashtabula 3£ < E& ST
720y, (http://literature.oxfordre.
com/view/10.1093/acrefore/9780190201098.013.212)

3) AFA X =i, 1952 RO IEL HEEEL, E4
B ENZEE OGeorge H. Kerr~DO i A\ 72 T4k o> T,
HUBR AT DA Pail of Oystersd )iz R D L 9 12 EHE N T

%o “Ithink this novel will blow the roof

% “Okinawa in American Literature”

off things, Mr. Kerr. My viewpoint will be strictly that of the

Formosan people, trying to exist under

) Yaur .

: The King from Ashtabula

that government. Certain editors who have seen the outline
and sample chapters have termed it the most powerful thing
they have ever read, which means this to me----that I'm on
the right track. And that, maybe, in my small way, | can do
something for the people of Formosa” (Benda “Empathy
and Its

Others” p.52). A A X —I%, HFLORKIEIED
LALATWEHLDTHY, ABENTMARBRTE DT
W72, EHIFFL T /2, Jonathan Bendad 4y #T 12
IiE, AFTA X —TEEICBIRN R BN Z £ - T
ZoNFEBFENZZEERSEL TS (A Pail of
Oysters “attempted (as he himself in his letter to George
Kerr) to intervene in the US relationship with Taiwan by
portraying the current government of Taiwan as being
unworthy of US support” (Benda p.54) . .. [and] “attacked
the KMT government and implied that American support of
this government was misguided” [Benda p.57])., % 7=,
A0S OBRTHY, 7 AV DENTIEZFE L
TIHHE L 7= Santha Rama Rau (%, Z ®/NoH AT A &
—DBUA IR AR ER~OREREDRHETH 5 2 & 2w
& o TV % (“Vern Sneider has an acute sense of political
injustice, and certainly he writes with enormous affection
about the Formosans. He provides us with a great deal of
action, violence and brutality” [Rau

p4Y).

SNEY 71T XD T, EF e —2 X .
7Tyt hL T 4 A= REOREBHRIENIZ O D )
SNTWDD, JFAED/NGR T, £ D& D 785 B
172 <, RN 5 M Seiko & 2535 The First Flower & 725
EZHEREHEEIHT N T, ZHEOTREmE L
TOAA—=VIFEL RN, AT A F—IZLDHEHD
it > v VT 4 —{Lic >0 Tik, AL (2013 4
pp.20-22) % &M, Glassmeyer (X, A A & — O E{E
TEHEFOMEEN A A=Y NIHBITIMZ 5T
5. LRI LT 5,  “Sneider’s novel carefully hedges its
narrative strategies against codification.

The novel satirizes the mythological characters of geisha and
Western military man, undercutting readers’ reliance upon
them” (Glassmeyer p.403) ;

“The novel cannot invoke the figure of the geisha

without invoking the mythology that surrounds
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her, yet Sneider’s narrative carefully deflatess myth and
misconception via costume, characterization, and plot.
First Flower and Lotus Blossom are simply smart, capable,
and beautiful women, and their fit with a mythic past is
carefully dismantled”
(Glassmeyer p.418) .
5) Chizuru Saeki [FHEICK 27 A U U DR % MGk
THEREZRDOLHIZIBRTWD, “. .. examining
the U.S. attitude toward Okinawa, as well as the foreign
policy used justify American behavior in the country-less
land Okinawa, which belonged neither to Japan nor to the
U.S. at that time, illustrate the hypocritical and
contradictory ideology of U.S.

foreign policy in the world” (Saeki p.66) .
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The King from Ashtabula:
Vern Sneider’s Second “Okinawa” Novel

Yukinori Tokuyama

Abstract

Nearly a decade after the huge success of his first novel The Teahouse of the August Moon (1951), based on his actual
experiences in Okinawa during the Battle of Okinawa, Vern Sneider (1916-81) published his second “Okinawa” novel, The King from
Ashtabula, in 1960. Even though this story is set on the fictional Nakashima Islands, it is evident that culture, customs, history and
geography of those islands are the same as, or very similar to, those of the Okinawan islands. The narrative describes how terribly upset
the US military occupation government is by the result of a local referendum on the future political system: the people decide by their
own free will to reestablish the kingdom which was demolished in 1620 and which has remained colonized by China, Japan and the US
for the past 340 years: they do not choose a democratic nation as the US military government has confidently anticipated even after the
15 years of American occupation.

Once again, Sneider intended to focus on regions occupied by US troops to reinforce how significant it is for the US occupation
to help locals reconstruct their war-devastated regions. In The Teahouse, the American personnel work hard, trying to help Okinawa’s
postwar economic rehabilitation. In writing The King, Sneider furthered his artistic ambition to promote his philosophy, suggesting
that Americans respect different cultures and people’s wishes without imposing American notions and ideals on those who desire to
live their own lives in their own ways. To achieve this purpose, the author dared depict natives defying American democracy with an
implied criticism of American occupation policy in Okinawa.

On the other hand, it is important to note that, unlike The Teahouse, Sneider underscored a mutual understanding and
reciprocal cooperation between Americans and natives, rather than showing the occupiers “going native,” in order to make the economic
and political autonomy of the Nakashima Islands possible. By describing Okinawan culture and customs in this novel more thoroughly
than in The Teahouse, Sneider seemed to commit himself to understanding Okinawan culture and custom more thoroughly than when
writing his first Okinawa novel. In this way, the second Okinawa novel functions to introduce American readers to Okinawan culture,
customs and wisdom more clearly and more authentically than The Teahouse does. In a political sense, this narrative also serves to
implicitly divulge that insufficient aid has come from the US government to Okinawa in the 1950s. Sneider employed the same way of
fantastically depicting the Okinawan society for The King as he had previously done for The Teahouse but the former is much more
political than the latter and critical of the US occupation policy. Probably by writing fantastically and unrealistically, it is extremely
unfortunate that The King from Ashtabula has been totally forgotten among American readers. However, his second Okinawa novel is
worth reading especially in terms of understanding Sneider’s real intent and his attitude toward Okinawa and the US occupation policy
for the Okinawa islands. I conclude that this narrative should be read as one of the rare texts that support “decolonization”  of the small
countries / nations by promoting American democracy in a true sense.
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